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C.B.C.S COURSE STRUCTURE OF M.A. IN VOCAL MUSIC 

M.A. SEMESTER - I 

 
COURSE 

TYPE 
OF 

COURSE 

 
CREDIT 

 
CONTENT 

 
 

Term End 
Examination 

MARKS 
 

Internal 
Assessment 

 

 
 

Total 

CC 1.1 THEORY 3 Group-A 
Aesthetics- Musical- 
1.Defination of Art and 
Aesthetics.  
2. The language of Music 
and it’s significant.  
3. Music and Nature, 
Music and the emotional 
content of Music. 
 4. Musical thoughts as 
an autonomous and 
abstract art. 
 5. Aesthetics thoughts: 
Realism, Formalism, 
Referentialism, 
Romanticism, classicism. 
Group-B 
Psychology of Music- 
1.Psychology of Musical 
Mind, Musicality – it’s 
sensory and effective 
correlates. 
 2. Assessment of 
Musicality.  
3. Analysis of Musical 
Gift.                      
 4. Psychology of creative 
talent and creative 
process.   
5. Personality and artistic 
creative.       
 6. Communication and 
its scientific nature.   

40 10 50 
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7. Social functions of 
Music. 

CC 1.2 THEORY 3 Group-A 
Musicology –  
1. Definition, Scope and 
Practical Utility of 
Musicology. 
2. Concept of Indian 
Gandharva- Vidya and 
Nada- Vidya 
3. Essential Components 
of Indian Musicological 
Texts 
4. Musical Elements of 
the following 
Musicological Texts: 
Natyasastra, Brihaddesi, 
Sangit Ratnakar, Sangit- 
Samaya- Sara, 
Swaramela- Kalanidhi, 
Sangita- Parijita. 
Group B 
Theory of Tala- 
1.Difinition of Tala, 
difference between 
Indian Tala and Western 
Beat, different meaning 
of Tala 
2. Essential components 
of Gandharva and Desi 
Tala 
3. Components of 
Hindustani, Karnataka, 
Kirtananga & Manipuri 
Tala System. 

40 10 50 

CEC 1.1 PRACTICAL 3 Dhrupad- Alap (Morning 
Ragas, any four) 
Bhairav, Jogia, Ramkeli, 
Bibhas, Bilaskhani Tori, 
Komal Risav Asabari. 
Kheyal- Morning Ragas: 

40 10 50 
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Ahir Bhairav, Bhatiar 
Bairagi, Lalit, Ramkeli, 
Bilaskhani- Tori 
Kirtan- Songs based on 
Ashta Nayika Lakshana: 
Abhisarika, Vasakashaya, 
Utkanthita, Vipralabdha, 
Khandita, Kalahantarita, 
Proshitabhartrika, 
Swadinabhatrika. 
Folk Song- Traditional 
Folk (Baul): 
Dehatattva, Gurutttva, 
Moner Manush, Vaishnav 
Baul, Aaul, Vairagya 
Bhava, Bedabidhi 
Bahirbhuta, Shakher 
Baul. 
Bengali Song- Puratani, 
Traditional, Akdai, Pakshi 
Gan. 

CEC 1.2 PRACTICAL 3 Dhrupad based songs: 
Ragmala, Talferta, Tribat, 
Chaturanga. 
Kheyal- Afternoon 
Ragas: 
Deshi, Multani, Sudh- 
sarang, Patdeep, 
Madhumanti, Goud- 
Sarang. 
Kirtan- Shakha Pala: 
(Any one) 
Nandotsava, Subala- 
Milana, Murali- Siksha, 
Hori, Krishna- Kali, 
Deyassin- Milana, 
Vajikara- Milana and Giri 
Govardhan Dharana. 
Folk Song-Mahajani 
Sangeet: 
Lalan, Harshan Raja, 

40 10 50 
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Panju Sha, Radha Raman 
Dutta, Bhaba Pagla, Siraj 
Shai, Phikir Chand, Gagan 
Harkara. 
Bengali Song- Shakta 
geeti, Ramprosadi, 
Agomoni,  Bijaya 

CEC 1.3 PRACTICAL 3 Dhrupad- Dhrupad based 
on different Talas: 
Ada choural, Sadra, 
Sultal, Pancham sowari. 
Kheyal- Thumri, Dadra                          
Chaity, Kajri 
Kirtan-Songs based on 
Gouranga Lila (at least 
any 5 songs) 
Folk Song-Festival Song: 
Manasha puja, Trinath, 
Agamoni, Vijaya, Holi, 
Bhadu, Tusu, Gajan. 
Bengali Song- Songs of 
17th to 18th Century: 
Jatra gan, Theatrical 
song, Panchali gan, Kabi 
gan, Chadar Gan. 

40 10 50 
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C.B.C.S COURSE STRUCTURE OF M.A. IN VOCAL MUSIC 

M.A. SEMESTER - II 

 
COURSE 

TYPE 
OF 

COURSE 

 
CREDIT 

 
CONTENT 

 
 

Term End 
Examination 

MARKS 
 

Internal 
Assessment 

 

 
 

Total 

CC 2.1 THEORY 3 Group – A 
Aesthetic – Musical 
1. Ancient Indian Concept 
of Music and Rasabad. 
2. Tagore’s thoughts on 
Music. 
3. The role of the 
Composer and the 
Performer. 
4. Musical Reproduction 
and Improvisation. 
5. Interaction between 
the Artist and the 
Listener. 
6. The Appeal and Effect 
of Music. 
7. The Universality of 
Music. 
8. The Evolution of 
Music. 
Group- B 
Musical Acoustics 
1.Definition of Musical 
Acoustics, Scope of 
Musical Acoustics 
2. Definition, Types of 
Sound, Medium of 
Sound. 
3. Sound Waves and their 
Characteristics. 
4. Organ of Hearing and 
Theories of Auditory 
Perception. 

40 10 50 
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5. Human Voice, 
Structure, its Compass 
and Register. 

CC 2.2 THEORY 3 Group- A 
Musicology 
1.Definition, Types of 
Swara: Grama- Swara, 
Raga- Swara, Mela- 
Swara, Thata- Swara, 
Sudha- Vikrta Swaras 
(Ancient, Hindustani & 
Kanatic). 
2. Definitions, Types and 
Utility of Sruti, Values of 
Sruti- in Radio, Cents and 
Saverts. 
3. Definition of 
Murchhana & Tan, Types 
of Murchhana- Kantha- 
Murchhana, Vadya- 
Murchhana, Sapta- Swara 
& Dwadsa- Swara 
Murchana. 
Group- B 
Theory of Tala 
1. Tagore’s Views on Tala 
and Chanda. 
2. Application of Sanskrit 
poetic meters in rhythm 
(Bols & Swaras). 
Layakari (from Som to 
Som or in one Avartna)- 
Dwigun, Trigun, Adi, 
Quadi & Biadi. 

40 10 50 

CEC 2.1 PRACTICAL 3 Dhrupad- Alap based on 
Evening Ragas: (any 
four) 
Iman, Bhopali, Marwa, 
Sudh- Kalyan, Shree, 
Megh, Mia-Ki-Malher, 
Vasant. 

40 10 50 
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Kheyal- Evening Ragas: 
Puria- Dhaneshri, Puria- 
Kalyan, Sudh- Kalyan, 
Marwa, Maru- Behag, 
Purbi. 
Kirtan- Pradhan Pala: 
(Any one Pala Kirtana 
containing at least five 
songs). 
Purbaraga, Gostha, 
Daana Lila, Nouka- Vilasa, 
Kalahantarita, 
Rupanuraga, Raasa Lila 
and Mathur. 
Folk Song- Islami Gaan: 
Jari, Gaji Gaan, Marphati, 
Samaj Chetana, Aakheri 
Chetan. 
Bengali Song- Songs of 
Rabindra Nath Tagore, 
Dwijendralal Roy, 
Rajanikanta Sen, Atul 
Prasad Sen, Kazi Nazrul 
Islam,  Himangsu Dutta, 
Ragpradhan. 

CEC 2.2 PRACTICAL 3 Dhrupad- Any six 
Morning Ragas on 
Choutal: 
Ahir- Bhairav, Lalit, 
Bibhas, Ramkeli, Bhatiar, 
Desi, Bilaskhani- Todi, 
Komal- Risav- Asavari. 
Kheyal- Night Ragas: 
Darbari- Kanada, Nayaki- 
Kanada, Chandrakoush, 
Rageshree, Jog, Hambir. 
Kirtan- Kirtan based on 
Festival 
Folk Song- Ritual and 
Work songs : 
Marriage songs, Nauka 

40 10 50 
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Baich, Chadpeta, 
Dhankata, Dhakirgaan, 
Prabhati, Dhamail. 
Bengali Song- Modern 
Songs: (any ten) 
Dilip Roy, Kamal Das 
Gupta, Subodh 
purakayastha, Subal Das 
Gupta, Pranab Roy, Ajay 
Bhattacharya, Mohini 
Choudhury, 
Gouriprasanna 
Majumder, Rabin 
Chattopadhya, Anil 
Bagchi, Anupam Ghatak, 
Sudhin Das Gupta, Salil 
Choudhury, Jyanprakash 
Ghosh, Pulak 
Bandhopadhya, Shyamal 
Gupta, Anal 
Chattopadhya, Jatileswar 
Mukhopadhya. 

CEC 2.3 PRACTICAL 3 Dhrupad- Stage 
Performance 
Kheyal- Stage 
Performance 
Kirtan- Stage 
Performance 
Folk Song- Stage 
Performance 
Bengali Song- Stage 
Performance 

40 10 50 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

mailto:dderbu@gmail.com
http://www.rbudde.in/


 

RABINDRA BHARATI UNIVERSITY 
Centre for Distance and Online Education 

Rabindra Bhawan, EE- 9 & 10, Sector – II, Salt Lake City, Kolkata - 700091 

Phone : (033) 2358 4014/4016/4018, E-Mail : dderbu@gmail.com, Website : www.rbudde.in 

 
C.B.C.S COURSE STRUCTURE OF M.A. IN VOCAL MUSIC 

M.A. SEMESTER –III 

 
COURSE 

TYPE 
OF 

COURSE 

 
CREDIT 

 
CONTENT 

 
 

Term End 
Examination 

MARKS 
 

Internal 
Assessment 

 

 
 

Total 

CC 3.1 THEORY 5 Group- A 
History of Indian Music 
1.Music in the Primitive 
Age 
2. Short review of Indian 
Music in the Vedic period 
3. Musical elements 
found in Puranas and 
Epic 
4. Contributions of the 
Great Musicologists 
(Ancient: Bharat, 
Matanga. Medieval: 
Sharang Dev, Parsha Dev, 
Pt Ramamatya, Ahabal. 
Modern period: Pt 
Bhatkhande, 
Kshetramohan Goswami, 
Sourindramohan Thakur, 
Krishnadhan 
Bandhopadhaya, Dr 
Bimal Roy, Swami 
Prajanananda). 
5. Contributions of the 
Great Musicians and 
Composers (Medieval: 
Tansen, Sadarang, Wazed 
Ali Shah. Modern: 
Rabindra Nath Tagore, 
Dwijendralal Roy, 
Rajnikanta Sen, Atul 
Prasand Sen, Kaji Najrul 
Islam, Ramprasanna 

40 10 50 
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Banddhopadhya, 
Gopeswar 
Bandhopadhya, Chinmoy 
Lahiri, Jyanprakash 
Ghosh). 
Group- B 
Western Music 
1.Musical Scales: Major, 
Minor, Harmonic- Minor, 
Relative- Minor, 
Melodic- Minor. 
2. Musical Intervals: 
Perfect, Major, Minor, 
Augmented, Diminished. 
3. Chords and Triads, 
Transposition. 
4. Notation: Indian 
melodies to Staff, from 
Staff notation to 
Akarmatrik or 
Hindusthani notation. 

CEC 3.1 PRACTICAL 3 Dhrupad- Any six 
Evening Ragas on 
Choutal: 
Bhupali, Chayanat, 
Gorakh- Kalyan, Sankara, 
Chandrakous, Mia-Ki-
Maller, Megh, Sivranjani, 
Vasant.  
Kheyal-Ragas: 
Kamod, Gunkeli, Megh, 
Shree, Anadi Kalyan, 
Gorokh Kalyan. 
(Based on Jhumra, 
Tiluara, Jhamptal, 
Rupak, Drut- Trital, Drut- 
Ektal) and Tarana. 
Kirtan- Padavali Kirtana 
based on any six critical 
Talas from the following: 
Dothuki, Teot, Madhyam- 

40 10 50 
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Dashkoshi, Sam- Tala, 
Ektali, Indrabhasa, Aada, 
Shashi Shekhara, 
Khamsha, Madandola. 
Folk Song- Bhatiyali: 
Without Tala: Loukik, 
Prem Vishayak 
With Tala: Radha Krishna 
Vishayk, Bichehedi, 
Dehatattva, Gurutattva, 
Gostha- Uttar Goshtha 
and Phira Ghostha, Kunja 
Bhanga. 
Bengali Song- Songs 
based on Dhrupad 
(Choutal, Surphank tal, 
Dhamar, Teora) and 
Kheyal (Trital, Ektal, 
Jhamptal, Adatheka). 

CEC 3.2 PRACTICAL 3 Dhrupad-Dhamar based 
on any six Morning 
Ragas: 
Ahir- Bhairav, Lalit, 
Bjbhas, Gunkeli, Bhatiar, 
Ramkeli, Bilaskhani- Todi, 
Jounpuri. 
Kheyal- Seasonal Ragas: 
Mia-Ki-Malhar, Surdasi-
Malhar, Vasant-Mukhari, 
Hindol, Chayanat, Bibhas. 
Kirtan- Kirtan based on 
different Parjay 
Folk Song- Bhawiya: 
Gharial Bandu, Maishal 
Bandhu, Daria, Goyal 
Paria, Chatka, Khirol, 
Baramashya, Rajbanshi 
gaan and any two 
provincial songs. 
Bengali Song- Songs 
based on Tappa (Jat, 

40 10 50 
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maddhaman, Addha) and 
Brahama sangeet. 

CEC 3.3 PRACTICAL 3 Dhrupad- Any three 
Ragas on Choutal and any 
three Ragas on Dhamar: 
Bhairavi, Sudh-Sarang, 
Goud- Sarang, Shree, 
Purbi, Hindol, Desh, 
Malkous, Darbari- 
Kanada, Bahar. 
Kheyal- Unconventional 
Ragas:  
Khambavati, Charukehi, 
Abhogi, Hansadhwani, 
Koushik- Kanada, Shyam- 
Kalyan. 
Kirtan- Ramayana: Any 
two short Palas from any 
Kanda of Ramayana. 
Folk Song- Different 
types of Folk songs: 
Jhumur, Gambhira, 
Mayman Singha Gitika, 
Bede- Bedeni gaan, Reetu 
gaan, Ban- Biwi, Mana 
Siksha Parjay, Suren 
Chakrabarty, Girin 
Chakrabarty, Shah Abdul 
Karim, Malshi gaan. 
Bengali Song- Songs 
based on Thumri and 
Kirtan 

40 10 50 

CEC 3.4 PRACTICAL 3 Dhrupad- Tagore’s song 
on different forms along 
with Original Forms 
Kheyal- Same 
Kirtan- Same 
Folk Song- Same 
Bengali Song- Same 

40 10 50 
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C.B.C.S COURSE STRUCTURE OF M.A. IN VOCAL MUSIC 

M.A. SEMESTER –IV 

 
COURSE 

TYPE 
OF 

COURSE 

 
CREDIT 

 
CONTENT 

 
 

Term End 
Examination 

MARKS 
 

Internal 
Assessment 

 

 
 

Total 

CC 4.1 THEORY 5 Group- A 
History of Indian Music 
1.Musical Forms: 
Dhrupad, Khayal, Tappa, 
Thumri (Origin & 
Development) 
2. Gharana: Seni, Dagar, 
Gwalior, Kirna, Vishnupur 
(Characteristics) 
3. Instruments: Rudra 
Vina, Saraswati Vina, 
Sarod, Sitar, Pakhwaj 
(General Descriptions). 
Group- B 
Karnatic Music 
1.Short Life- Sketches 
and Contributions of 
Karnatic Trinity 
2. Principles of 72 Melas 
of Pdt. Venkatamakhi 
3. Katapayadi Chakra, 
Bhutsankhya Chakra and 
Determination 
Swarasthanam. 
4. Comparative Study: 
Hindustani & Karnatic 
Ragas, Hindustani & 
Karnatic Talas. 
5. Different forms of 

40 10 50 
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Karnatic Music: 
Prabandham, Varnam, 
Tillana, Jatiswaram, 
Swarajati, Tayam, Padam, 
Kriti, Kirtanam, Jabali. 

CEC 4.1 PRACTICAL 3 Dhrupad- Dissertation 
Kheyal- Dissertation 
Kirtan- Dissertation 
Folk Song- Dissertation 
Bengali Song- 
Dissertation 

40 10 50 

CEC 4.2 PRACTICAL 3 Dhrupad- Stage 
Performance 
Kheyal- Stage 
Performance 
Kirtan- Stage 
Performance 
Folk Song- Stage 
Performance 
Bengali Song- Stage 
Performance 

40 10 50 

OEC 4.1 
 

THEORY  
 
 
 
 

3 Group- A 
Characteristics of Ragas: 
Ragalakshman of Ragas, 
Characteristics of 
Sadhiprakash Raga and 
characteristics of 
paramela pabeshak Raga, 
characteristics of ragas 
according to the time, 
Analysis some Indian 
Ragas mainly used in light 
classical songs (Kafi, 
Khambaj, Pilu, Desh, 
Bhairabi, Tilang). 
Comparative study 
between the ragas 
(Kedar- Hambir, Multani- 
Todi, Bahar- Miyamallar, 
Behag- Sankara, 
Bageshri- Rageshri), 

40 10 50 
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Ability of Notation 
writing on Akarmatrik 
and Hindustani Notation 
System according to the 
syllabus.  
Group- B 
Application of Raga on 
Musical Forms: 
Sandhiprkash of Ancient 
Ragas, Ragalakshman of 
Modern ragas, 
Sandhiprakash Raga and 
Paramela Prabeshak 
raga, Analysis of some 
Indian Ragas mainly used 
in Tappa, Thumri, Dadra. 
Time circle of Raga, 
comparative discussion 
over a few Ragas (Todi- 
Multani, Bageshri- 
Rageshri, Behag- Sankara, 
Miyamallar- Bahar, 
Kedar- Hambir). Music 
and Notation writing on 
Akarmatrik and 
Bhatkande Notation 
System. 

OEC 4.2 PRACTICAL 
 

3 Group- A 
Knowledge of Raga: 
Gunkeli, Bibhas, Vilabal, 
Deshkar, Todi, Gurjari 
Todi, Joiunpuri, Asabari, 
Hambir, Shudda Kalyan. 
 
Group- B 
Raga based songs on 
Dhrupad, Kheyal, Kirtan, 
Folk Song and Bengali 
song 
 

40 10 50 
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