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1. Answer any two of the following questions :
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(a) Define ‘Ritunatya’. When and in which magazine
was the drama ‘Phalguni’ published? Briefly the
songs of the drama ‘phalguni’ titled as
‘Benuboner Gaan’ and ‘Sheeter Biday Gaan’.
With examples of songs explain the fact of the
drama ‘‘Phalguni’’. 2+2+2+6=12
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(b) Discuss in detail the application of songs in the
play ‘Raja’. Provide a transformational analysis
from the play ‘Raja’ to ‘Arupratan’. 6+6=12
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(c) Write the story of the dance drama ‘‘Shyama’’

and explain the reason why it is called a complete
dance drama? 6+6=12
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(d) What do you understand as ‘theories of two
(tattwanatya). Give examples of two tattwanatya

written by Rabindranath Tagore. Discuss in detail
about the theory (Tattwa), of ‘Sharadotsab’ and

‘Rinshodh’. 2+2+8=12
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2.  Write short notes (any two) : 8x2=16
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(a) ‘Muktodhara’
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(b) The conflict between mother and daughter
in the dance drama ‘Chandalika’.
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(c) ‘Achalayatan’ and ‘Gurw’
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(d) ‘Nataraj Riturangashala’
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1. Answer any two of the following questions :
12x2=24
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(a) Explain with examples of songs ‘‘Formal

Brahmasangeet and Songs of Personal Religions
consciousness’’ as reflected in the songs of Puja

Parjaya written by Rabindranath Tagore.
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(b) Mention the number of songs from Prem Parjay
where the subject is music. Give four examples
of the departing has been reflected. Explain how
the feeling of separation (estrangement) has been

portrayed in the Love Songs of Tagore.
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(c) Discuss in detail about the characteristic features
of the songs of Vichitra Parjaya.
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(d) Explain how the forms of monsoon and spring has
been depicted in the nature songs (Prakriti Parjay)

with examples.

3 B T (@ @Al 7o) | rXI=DY
Write short notes (any two) : 8x2:=16
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(a) The diversity of the consciousness of love
in love songs
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(b) Songs of Ceremonies or Rituals
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(c¢) Day and Night in devptional songs
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(d) Songs of Summer and Autumn



